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'[h-;{;l_'-."ﬁ climate for musicians is full uf_niw}mrtunirica bur also uh;l“mg‘ﬁ. ltis L'url';lin|_'-.'

the case for Composers L?III-L'JIL?.'C.\'?.L'LTI? nusic; who have the ﬁ vedom tjf"“-i;-nnﬁﬁng"irrru et
erTitories, mu]{ing use of and MEegraning various elements into their 1‘.1L1.~'ic,_,l'ihrn
CXpeTunCnang with new a MpOstg tech |in IS [ LSINE NEw timines, rendered l"._fa' elecoromic
TGS, urf?r FIET ISP LIICTIES, L'\'i.‘l'_'-.'l']']'l]'lg T} EXPIESSING ONes own aesthetic mark. We talked
to composer and professor SALVATORE FREGA about this, abour the challmges a
L'{‘JJ]J"'U.\}'.'?'__f:'-..R?:.’H I Lﬂ{'l' in devel ying their career, as well as che relarions! 1ip berween | Xing a

L'{‘JJ]J"'U.\}'.'?'.-.Ti'i'..f ..TJ'_'li'i'llf‘i'.\'.\'UI'. L]l] 1 Fl'lll:-i Mterview,

Salvatore Frvga was born to Arbireshi parens from
Firmo, a small village m the provinee of Closenza, and,
thanks to the inmiton of his parens, he approached
the plano at the tender age of four. He PHItICIPAtes in
various national and European competitions,
l.'nlhuinﬂ; frrst places. He was the guest of honor, in
2000, 4t just 15 years old, ar Paleo Galeorta in
Tarneo with a concert entirely based on the
romantic repertorre. He attended masters and
specializacion courses with M™ Aldo Ciccoling and M?
Cristiano Buraso, He y_':':lthl:!.sud i1 Piino ar the
“Stnisho Giacomanroniy” Conservarory n Cosenga
under the guidance of M Grazia Amato. He snudied
compasition at the same Conservatory under the
i_iuiﬁ.un-.‘u of M? Pasquale D Rosa, then moved to the
Fiesole School of Music. During his vears of seudy in
compaosition, he was appomeed assistant of the DMC
- Coneemporary Music Depatment of the Fiesole
School of Music, He graduaced m Composition at the
Fiesole School of Music under the gradance of
Maestro Andrea Portera as well as obraming the High

Specialization Diploma at the Accademia Nazionale

Santa Cealia in Rome under |ln*E':L|u1-.L'.1u.1' of Maestro i’
Ivan Fedele. He also studied and }n‘l'lﬁ'wd his . F
- 4 ; .

COMTIPOSITIOT ‘\]xil].‘x with H:Il‘- ACONE SCIATTImG :l'.'ll.]

Caiaeorro Mursont
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EXCLUSIVE INTERVIEW

Diear Mr: Fregm, it is nice meeting vou First of all. how do you find
composing in today’s music inchusory dimate? What challenges
doesa composer face, u‘ru‘iall}' at the h:glrmmg of their carver?

My }‘:-]L".lﬁ-lm:. The compasition 1'11dj.1~:l:rl".-' has c}l:mg_t{ a lor wockay
mmfmrcd o0 20 vears agn. | ealk abour evolution and an mtegrarive
character wowards the histener, The COMPOseT 15 much mone
attentive to the emotion he arouses in the listener and the divection
Fiven 18 o r.u'lJ:_r personal research, which must never be TIissing,
but also research ino ]i:w'tq:l’:ing and interest rowards the listener, Ac
the [‘n_'gltming of his career, the COMPOSCT TISE firse find his own
dimension and research, he muse not be dhe same as ochers, a copy
of other L'tﬂlmg.ﬂ.‘ﬁ from the st bur creare his owm musical
in{um:il:‘\'. For every start of a career, it 15 difficult to stand oue, but
you only do it ii‘:ﬂm have the right |.k‘1'!iTI]:I]il}'. creating a good

rln:_'n'.-w'king with |1‘11ﬂn:liir'h_1~' close tovours.

What r.]n}lm think the most mportant differences are berween
how a COMPOseT wsed to work in the past versus how one works
todn?

First of all, the ]'u:_'!'p of Tt!l.']'llmri{ﬂ\' does nor '.'IJW:I.‘.'H h:"mg the
COTTPRSCT the desired resule. 'Ii_'a‘l'l.rmlcg'v; i actial WL On paper,
l'rring;\' A grear limit:ariun, that of ot in'l:n_h_;inirg the sound whidh is
Important for the composer. In the recent st {jm,-"l_;w]- the
COTPOSCT Wits focused on his musical research and liede on the final
resule. ']'i‘.dul\' the listener’s ear has L'E'.I:J.'I.'I!.!"..‘l.i, it 1s much faster and the
COTAPOSCT THUSE TCHITL FO - excte and et excited, not I]Lg|u:ring

prrmn:lf research bue mm‘ibﬂﬁn_git with R‘tlt‘rng}':::lu'}!rm' stimuli.

You have many accolades; many of vour works have received
international attenton in different conexes, such as the Global
Music Awards in Los Ang:l(s, the Third International Biennal of
Contemporary Music in Koper, or the Akademia Music Awards
in Los Angees. What influence do you think it has on your
creative impetus?

[ take Inspiration from the momene T live and Ty to l'uing it e
misic, withour l’.ﬁﬁlﬂ!‘tiﬂg any souncl My music moves 2 lor on
colours. 1 Jowve creating colourdul scenarios with the orchestra,
creating A sound mirmor for the listener. This pm{'m}‘.oi lm‘.rug}lt e

TECORNILION 1N VANOUS Countries arvnnd the wodd,

(l‘jrm:rning o (JJIITpming w'nfL whut process does a Composer
go through while finding his aesthetic mak?
[ et with che project of each song, | donit let ronvself be gnicled

UL'IE_\; by irstinet. bue 1oy to create a mind-heart rcl'.l.t'h.nmh't}l
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Having im'.lgirh_ﬂ the project, aned put it on paper, 1 l‘-_‘ﬂ."m o)
nTagine the sound :Lmﬂ]glm thar can derive from i, Crearing srll
Lh:;w'mgu on paper with TESpeCt 1o the moverment of the orchestra
or of the single insoument or of the voice, unil arriving at che first
musical draft. Every time [ retumn o the composition, | clort
dtmg: the process done I‘H't"v'il!‘LL‘\'l:g.; on the contrary, T mowve
borward and ket my heare t‘-,';l.lil'.'l.c e, The end result s the search for
ermodon, it this h:lp}r:ns, then Im on the r]i_‘;}]t |xlﬂ1 otherwise, |

b e review bmlnJL'thi.rJ,"__:'I

How does this asthetic mark evolve over dme, and whae
dir(l‘flﬂl‘l“ﬂ]]d}imiﬂicmgi\t m}-u.lrm‘)rlminﬂ'u:ﬁm.m:?

[ cantt eell vou, [ en i.mlr\' imagine howar T will want to creare more
and more compuositions that characterize my being, mv person, and
my soul. However it s 1'i%ﬂ1t to think thar iy aestheties will move
on w a research thae T have been carrying out Lately, which is
phj.-‘dumi_muiti-.:i. wa]u.'m:mding the l'uiﬂin:_"s prreeption of that

context and n'l:lJ-»:inE, it very accessible

Whar do you think the gms:m] direction is thar COMECTPOTATY
opera :lm.iﬂ)mmqnmr_y classical music in gcru:m] will ake?

(:ﬂnn.'rn.}'mr:u:\' oper arwd CONEETMPOTIY classical music will
increasingly come to be of interest to the erain which we live. For a
limited period of dime, chis was lest, but Lm'i.'r}'lfjing returns, Today
the com 1poser has realized whar surrounds him and how L'\-'L'!‘r'ntl't'[i]g
then serves for che composition:l anel perceptive expericnce. Inmy
OPITORN, We Ak ging mn the 113_#1[ direction, also L'[rmidcring the

widest P wsibile auclience.

You also teach ar the Conservatory in Cosenza Do you feel like
rL‘:y_'hing and COMpOsirg mmpk:mcnt cach other? Do they
influence each other?

Yo, n_".rL:hitg and COMmpOsing are umqﬂcm'nt:u}t You learn a loc
from the smudends L'.\CIZN.'i'ii']"I.CL', :u’hilv.u.t grow mmjc.'ﬂ]}', as thene s an
exchange of energy and thoughes thar is good noe only for the
stucent himself bur also for the reacher, Or sk s to underseand

the student, SUpporE b, andd gun]n; him, and his ;_.:n‘r'.\'th will also
b the growth o the teacher

You c]un‘l'\' have a propensity towarcls mﬂddinﬁ the current and
the next generation of music makers or composers. You are a
founder and the artistie divector of the Accademia Musicale della
Versilia, What were the factors that made vou ke this step!?

[ addizion to the neerest mwhar revobves anound music and




}1'1£‘n111:m|_‘1:, it i also of mterest o me oo bring the passion and
adrenaline of the stage and of writing to vounger people and
enthusiases, thus the dccademin Musieale della Versilin was bom,
which looks ar muse 11".Lc':f.-:15_1 a5 i1 business thar s ot u-r1|_~.
ceonomic, but also  brings weacther  teachers with  great
pmﬁwiunu]ism who help the company grow. Yes, because the
Acadeny 15 legally a company and acts as such m s musical

lunju'_'tiuu

Wheat are your futume projects, both in the near furure and those
that are more discne?

There are many, bure Tm oving o onganize thern, Fise oball, T am
writing o an archestra commussion that Treceived bom the MiTo
2z Festival, and anodher commission for an American Festival
also for anzy thar T cannor reveal ver. Then keep Wrting ani]
writing some more. [ plan to merease the locations of 11y Acadenw,
Opening in othier s of the wodd. In Tealy there are already owo,
o in Viaregeio and the other in Sesto Fiorentine. There are many
other projects and [ am honored that your Magasine is mrerested 1

‘\.'A.'i.“ |1I.'L'}'|_"| OLL L'I;'ll{'.ll.L'L{

Thank Vouvery much, Mr. Fregal
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